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Vasyl Kremen. The historical determinism of the emergence of these concepts as a response to the challenges of
civilizational transformations is noted.

The philosophical concept of Hryhoriy Skovoroda summarized the views of his predecessors — teachers
of the Kyiv-Mohyla Academy, whose philosophy courses he attended as a student. The main theses of the
philosophical concept of personality development are the following: self-knowledge of the personality, which
determines the knowledge of the world and the definition of “affinity”, that is, inclinations to a certain type of
work, which, according to the philosopher, guarantees the harmonious inclusion of the personality in society,
as well as its happiness. The Ukrainian thinker emphasized spiritual development and morality, which should
precede intellectual and physical development. He considered the material to be unnecessary, and the spiritual
to be of primary importance. Under the conditions of the historical circumstances of the enslavement of the
Ukrainian nation and the deprivation of its statehood in the 18th Century, Hryhoriy Skovoroda, thanks to his
decision to travel, managed to carry out the mission of enlightening the Ukrainian people and preserving his
teachings for posterity, which is the genius of the Ukrainian philosopher.

The philosophical concept of personality development of the Ukrainian philosopher of the 20th Century,
Vasyl Kremen, which is included in the totality of his philosophical works, which has the definition of human
centrism, continues the national humanistic tradition of philosophizing. The idea of personality development
according to Vasyl Kremen is that only a developed personality is capable of critical understanding of information,
and therefore of independent conscious action. Only developed individuals can form a modern nation capable
of building a democratic state in the conditions of the modern world. The genius of our contemporary was
manifested not only in the creation of a popular humanistic concept, but also in the implementation of social
transformations based on its postulates.

The common features of the concepts are singled out — the humanistic basis, the focus on the development
of the individual as the basis of social development. A conclusion is made about the value of the philosophical
concepts of Ukrainian thinkers as a basis for the development of the national idea, which consists in the unification
of the nation and the further development of an independent Ukraine.

Keywords: philosophical concept of personality development; Hryhoriy Skovoroda; Vasyl Kremen.
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®EHOMEH BI3YAJIbHOI I'PAMOTHOCTI IIU®POBOI JIOBU:
METOAOJOI'TYHUU ACITEKT

Amnoraris.
Y cmammi npoananizosano cymuicms ma ocoonusocmi 8i3yanbHoi KYIbmypu, 6KI0YEHHs SKOi 8 0C8im-
Hili npoyec NiOHOCUMb 1020 HA PiBeHb CYYACHUX 3A80AHb. 3A3HAUAEMbC 6NAUE BI3YaNi3ayii HA 0C8imYy, aKa
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Gopmye ocnosu 6i3yanvHoi epamomuocmi. Buznauaiomvcs K408 akademiuHi OOCACHEHHS CYYACHOCMI.
8I3yaNbHA KYI6bMYPa YUdposoi 0obu, aka gopmye 8i3yanvHy, iHopmayitiny, MyrbmuKyIbmypHy 2paMOmMHICMb
ma po3yMinHs 2100AIbHO20 C8IMY; BI3VaIbHe MUCIEHHS, eheKMUBHA KOMYHIKAYI HA OCHOGI 8i3yanizayii ma it
BUCOKA NPOOYKMUBHICIMb. 3A3HAUEHO, WO BI3YATbHO SPAMOMHI YUHI Ma CHyOeHmu Maiomy NPAKMUYHi 3HAHHSL
3I CMBOpeHHs ma 8I0ME0peHHsL 8i3YanbHOI IHGopMayii 8 eeKmpOHHO-YUPDPOBUX Medid, NOCM AU NPOOYKMUB-
HUMU 8I3YATIbHUMU KOMYHIKAMOPAMU, KL MUCTIAMb 8I0N08IOHO 00 3anumis iHghopmayitiHo-yugposoi peanvro-
cmi. Cmeepoicyemuvcsl, Wo 8i3yanbHA CHPAMOBAHICMb CYUACHUX OCBIMHbO-NE0A202IUHUX NPAKMUK 3YMOBIeHA
PO3BUMKOM iHGhOpMAYitiHO-KOMN TOMEPHUX MEeXHON0Il, SKI NOPOOHCYIOMb eKPAHHO-00PA3HY PealbHICMb.

Knrwouosi cnosa: sizyarvna xynemypa; 6i3yanizayis, 6i3yaibHa SpAMOMHICMb, 0cC8ima, 00pas;
iHGhopmayitiHo-yugposi mexHonozii.

BaxnuBuM 3aco00M akTHBI3aIlii Cy4acHOTO OCBITHHOTO MPOIIECY B CEPEIHIH KO Ta BUIIAX TO-
cTae Bi3yanLHa KyJIbTypa. 3aBJaHHAM (binocoq)i'l' Ta ME/IarOT1KM € OCMHCIICHHS IPAKTUKH BKIFOYEHHS B
OCBITHI1 IIpoLeC AOCSATHEHb B13yaJII>H01 KYIIBTypH, sIKa HaOyBae aenaini Oubiioi Bary. e Hepez[6aqae
TpauchopMmariio ycTaneHux GopM i METO/iB HaBYaHHA 10 BUMOT Bisyanizauii. Ii 3HaueHHs choroami
3yMOBJIEHO PO3BUTKOM 1H(OpPMAIIITHUX TEXHOIOTIH, 1110 30110 00cAT iH(hopMAllii, SIKMH IIOTHS
CTIOKMBA€E KOXKHA JIFOMUHA. | 11e TIOB’s13aHO HE JuIIe 3 (1)eH0MeH0M JUTITaNI3al1li JTIOICHKOTO MOOYTY
Ta O3B, a i 3 1HT€FpaL[1€IO TEXHOJIOTiH y mpodeciitauii Bumip. Bcectoponne ounq)pyBaHH;{ biie
CBKOT'0 JKUTTSI JIOTIYHO MPU3BOJUTH TAKOXK 10 HEOOXITHOCTI MAKCUMAIIBHO OIEPaTHBHOI KOMYHIKaIlii 3
KO)KHUM OKpeMHUM (pakTOM, HOBUHOIO TOIIO. BiAmoBiaHO, /ieaani OUTbII aKTyaJIbHUM CTA€ BKIIOUCHHS
Bi3yaJIbHOI KYJIBTYPU B HABYAJILHUI MpoOLIEC.

Cam TepMiH «Bi3yaJbHA KYJIbTypa» 3aCTOCOBYETHCS A0 MOHSTTS MPEIMETHOTO 300paskeHHS
neBHUX 00pasiB. BoHa icHyBana 3 apxaidyHuX yaciB (HampuKia, Y BUDJIAI HACKAJIbHOTO KUBOITUCY ),
a 3roJIOM CTaJsia IGMOHCTPYBATH BUCOKY (hopMy MUCTelTBA. HaBiTh mepIii MOBHOIIHHI KYJIBTYPOJIOTi4-
Hi IOCII/PKEHHS JPYTO1 MOJIOBUHUA MHHYJIOTO CTOMITTS, OB’ A3aH1 3 BI3yaJbHOIO KYJIBTYPOI, BUBUAIH
HE CYYacCHICTb, a Bi3yaJIbHy KYJIbTYPY OKpEMHX NepiofiiB (Hacammepea enoxu Bigpomkenns). Jlume 3
94acoM 1€ TIOHSTTS, PO3BUHYTE Ta HAHOBO aKTyasi30BaHE B MpAIsX IHIIUX MUCIUTEINIB 1 JOCTIIHUKIB
HaIIOTO YaCy, OTPUMAJIO CYYacHe TITyMadeHHS.

AHani3 HayKoBOi mTepaTypH 10710 B13yaJII>H01 npo6neMaT1/H<1/1 3aCBIJTYMB HASIBHICTb HU3KH ITy-
Onmikariil y HayKOBHX 4acomucax i MoHorpadiuHiii JIiTeparypi, y SKUX BUCBITIIOETHCS Bi3yallbHA KyJb-
Typa B PI3HUX KOHTEKCTax. Bi3yarabHO-OpI€HTOBaHI CIIOCOOM HaBUaHHS, 110 00OYMOBJIEHI aKTUBHHM
MIPOIIECOM CTaHOBJICHHSI BI3yalibHUX cTyi# (visual studies) y apyriit moioBuHi 1990-x pp., penpesen-
TytoTh npanii T. Mituemna, H. Mip3oeBa, M. Jlukogitekoi, /. Enkinca.

VYV KOHTEKCT1 AOCIHIIKEHb Bisyanisauii’ JCKYpC «BI3yaJbHOI KYJBTYpH» aHanigyme M. Jlxeit,
H. Bpaiicon, M. lllTypkeH Ta HU3Ka 1HIIMX AOCIKEHb. YBara JOCIIIHHUKIB Blzyaanm KyJIbTypU
30CepeKeHa Ha (1)eH0MeH1 «Bl3yaJ'IBH01 nozii», mo TPaKTYeThCS K AWHAMIYHHH 1 HePIKCOBaHUIM mpo-
1ec MK BHIUMHUM 1 TIIsIadeM, MK Bi3yaJbHUM apTedakToM 1 CHOCTep1raqu 3a JJOMIOMOTOI0 Mejia
Ta 1HpOpMaNiiHO-Bi3yalbHUX TeXHOMOTIH [1, ¢. 3]. Hp06neMH COIIiaNbHOI BI3yaliCTHKU nocnumcye
K. BaraeBa, 30kpema 0coOIMBOCTI i IHTEpHeT- BI3yaJIbHOCTI, Teopuo COI1aJIbHOTO 00pa3y B Pi3HUX KOH-
Tekctax. CMUCIIOBE HAMOBHEHHS «Bi3yalibHOI anTpomoiorii» BuBdaioTh C. Ilink, €. Anekcanapos,
€. Sdpcrra-CmipHOBa.

[Iupoke 3acTocyBaHHS 1H(POPMALIHHO-IU(PPOBUX TEXHOJIOTIH MOKa3ye BaroMicTh Bi3yaJbHOTO
3a0e3MeYeHHs OCBITHBOTO MPOLIECY B KOHTEKCTI MOANIBIIOr0 pepopMyBaHHs BITUM3HIHOI ocBiTH. Ha
1poMy akuentye H. qepeHOBCBKa B npaui «Bizyanbna Me):[iaKyanypa' PO3BHTOK KPHTHIHOTO MUCIICH-
Hs 1 TBOPYOTO CIPUHMaHH). Y HIM BU3HAYEHO CYMEPEeYHOCTI MK 3pOCTAI0H UM obcsrom Bl3yaJII>HOl
iH(opMallii, aKTHBHUM «3aHYPCHHSIM MOJIO Y CHOKHBAHHS BlByaJIBHOI MEIanpOIyKIIii, 3 OJHOTO
00Ky, a TaKOX 11 IICUXOJIOT1YHOIO HEMiITOTOBIEHICTIO JI0 IIUX 3MiH, HeC(OPMOBAHICTIO 1HAUBIAYaTbHOT
Me1aKyJabTy Py HaJISKHOTO PIBHS, SIK TOIO BUMArae 4ac, — 3 iHioro. [Ipo1ykTHBHO po3B’3aTu BKa3aHy
npoOieMy MOYKHA IIUIIXOM YTPOBAKEHHS BI3yalbHUX 3HAHb B OCBITHIX 3akiafax [2, c. 5]. Huni He-
00X1JTHO TaKOX aKTMBHO BKJIFOYATH B 3arajIbHOOCBITHIO MPAKTUKY 3aHSTTS 3 BI3yaJbHOI IPaMOTHOCTI,



1 TIEJATOITYHI IHHOBALII: I/IEL, PEAJII, TEPCIIEKTHBU

AN

sKa € Pe3yJabTaTOM PO3BUTKY Bi3yallbHOI KYJABTYPH B KOHTEKCTI Me/iapeaabHOCT1 K (akTopy iHpop-
MarliHoro cBity [2, c. 5].

CHpOMO)KHiCTB YCBi):[OMJ'IeHOFO Bi3yaHBHOFO CTIPUHHATTS CTaBUTH 3aBIAHHS IIO/I0 MEPEOCMHUC-
JIeHHS B13yaJ'IBHI/IX 00pa3iB B OCBITHROMY HPOIIECi, BA3HAUYCHHS TIEPCIIEKTHB q)opMyBaHHﬂ KpPEaTHBHUX
171ei1, peasizanii BIaCHUX 00pPa3HO-CMHUCIOBHX KOHCprKTlB JUS CTBEPIUKEHHS Bi3yaJIbHOI IPaMOTHO-
CTi sIK 3ac00y OCBITH, BUOKPEMJICHHS HEOOX1THOCTI JOCITIHKEHHS Bi3yalbHOI KYJIBTYPH, BaXKIHUBICTh
SIKO1 TIPOIMKTOBaHA BUMOTaMH CYy4acHOI peabHOCTI.

MeTa ctarTi BU3Ha4eHa (PaKTOM YTBEPKEHHS ()EHOMEHY Bi3yaJIbHOCTI SIK HOBOI (hopMHM T0/1au1
3HAHHS, BKJIIOYEHHSM 3[aTHOCTI «OaueHHs» yepe3 TEXHOJIOTIUHI AOCSATHEHHS 1HQOpMaliiHuX TeX-
HOJIOTIH Y Cy4yacHe KUTTH, 3p03yMiT1/1 SIKE€ HEMOXIIMBO 0€3 BXOKEHHS Y Bi3yallbHy KyJIbTypy. Y il
CHTYyalil mocTae HOTpe6a II0/I0 3’ SICYBaHHS CyTHOCTl Bi3yaJIbHOI KYJBTYPH, i1 BKIIOUYEHHS B MPOILEC
Cy4acHOT OCBITH BCIX plBHlB BIUTUBY Ha ii PO3BUTOK 1 TpaHCHOpMAITiTO.

OcTaHHIMHU JECATUNITTIMHU B COIIaTbHO-(1I0COPCHKUN, KYIbTYPOJIOTTYHUN Ta OCBITHIN IHUC-
KypC YBIMIIUIA TIOHATTS «BI3yalbHICTBY, «Bi3yalibHA KYIBTYpay, «Bi3yalbHI CTy/1i». Bizyamnizamis cta-
Jla «CUMITTOMAaTHYHUM THIEKCOM yXy Yacy» |3, ¢. 92]. Kiiacuune Bu3Ha4e€HHS TEpPMiHA «Bi3yaJbHICTbY
(visuality) Gyno 3amponoHoBaHo X. ®octepom y mpariii «badeHHs 1 Bi3yalbHICTBY, /1€ «Bi3yaJbHICTb)
PO3yMI€ThCS SIK «comiaabHuil pak» [4, ¢. 9], M0 03HaYaEe HOTO IETEPMIHOBAHICTh COIIATbHO-KYIIb-
TYPHHUM CEPEIOBHUIIEM.

3MICT Bi3yaJbHOCTI (POPMYETHCS HE JIMILE i1 BIUIMBOM COLIaJIbHOT AUCKYPCUBHOCTI, a i MEH-
TaJIbHAX, MOBHHX, KYJIbTYPHUX TPAKTUK IOBEIIHKH, 3yMOBJICHHX COI[IAJIbHUMH yMoOBaMH. «Mix
cy0’€exToM 1 CBiTOM, — 3a3Hauae H. BpaHCOH — po3M1meHo Oe3niu TUCKypCiB, AKi q)opMyIOTL Bi3ya-
JBHICTD, LIEH KYJIBTY PHHIA [KOHCTPYKT, SKUH BIIPI3HAETHCS BiJ OaueHHs (Vision), 10 PO3YMIEThCS K
6e3nocepez[H11/I Bi3yalbHUii 10CBLIY [5, €. 92].

BizyanpHICTh TakoX € criocoOoM p03yMiHH;1 CMHCIIIB cyqaCHOCTi B CUTYallli TUHAMIYHOTO PO3-
BUTKY 1H(OpPMAIIHUX TEXHOJIOTIH, AKi TopsiI 13 BlpTyaJ'IBHOIO peaanlcno CTBEPKYIOTh B13yaan0-
LII/I(l)pOBy [1, c. 8]. B13yaJ'II)HICTB — 1€ CBIT «aKTHUBHUX OYei», K1 BIIKPUBAIOTh «CBIT OIVISITY 1 SICHO-
CT1», «PO3MOPSHKEHHS 1 BIaJI», «[TaHyBaHHS U MIANOPAAKYBaHH:» [6, c. 81].

Bi3yanbHICTh 1MocTae OMHUM 13 HaBXIMBIIINX (DAKTOPIB HAIIOTO Yacy SK 3aKOHOMIPHHUH pe-
3ynbTar «iH(GopMamiiHoro Oymy», sIKMH «IepeBaHTaXXKUB) JIONUHY 1H(POpPMAIli€0, Ha 00pOOKY SIKOT
HE BUCTAyae MCUXIYHUX 1 collianbHUX pecypciB. [ligroToBka iHauBiAA i 0OpOOKH HECKIHYEHHOTO
NOTOKY iH(hopMallii mepeinia 10 «oka» — norasay [6, c. 81].

BruuB Bi3yanbHOTO SK crIOcoOy Mi3HAHHS 1 MUCIIEHHS 3yMOBJICHUH TAKOXK IEOHTOJIOTI3AIlIEI0 Ca-
Moro 3HaHHs. ChOTroIHI BOHO BTPaua€ CBOIO 3MICTOBHICTb, aJI’K€ 3aBJIIKM KOMIT FOTE€paM, cMapT(oHaMm,
Tene0aueHHIo 3’ IBUJIMCS OUTBII TOCTYIHI CIIOCOOM OTPUMAaHHS 3HaHb, aje BKE Y q)opMi in)opMaui’i
[7, c. 36]. Y pe3ynbrari Mu MEPEXOTUMO 110 HOBOT TEPCTIEKTHBH PO3BUTKY HAYKH, OCBITH 1 OCBITHBOTO
npouecy. Le o3nauae nepexif Bif MOJIepHO- HpOCBlTHI/IHBKOI B13yaJ]lCTI/IKI/I OCHOBY SIKOi CTaHOBHUTb
JMCTAHIITHU posrisz HpeI[MeTlB 30BHIIIHBOTO CBITY, IO CY4aCHOI BI3yaJiCTUKH, JI€ 10TA€ThCS «JIUC-
TaHLis» MK «S» 1 30BHIIHIM cBiToM («IHmmMM»). CyuyacHa «IpakThka OadeHHs mepeadadae ycy-
HEHHS Cy0 €KT-00’€KTHOI pO31pBaHOCTI, CTBEPIKYIOUH 3UTTA CIOMIsAIa4a 1 TOTo, M0 CHOIISAAETHCS,
y (heHOMEH1 yBa)KHOTO Ta 3aIfikaBieHoro nmorasay» [1; 8, c. 59].

SIKI110 5K TOBOPUTH MPO MO (Visio), TO BIH OMHOYACHO 1 HEUTPaTi3y€e TUCTAHIIIIO MIXK THM, XTO
JMBUTHLCS, 1 TUM, Ha 110 BIH AMBUTKCS, ajie He B 3M031 ii ycyHyTH. Lle o3Hadae mepexis 10 3aneKHOCTI
THIUBI/IA BT OIS, HOTO «CYTHICHOTO BEMIpPY», 3TiJTHO 3 IKUM Oa4eHHS CTa€ «aCUMIITOMATUIHOO
IpOI0 OIM3BKOTO (10 BiAYYBaHHS peabHOTO a00 YSBHOTO) 1 JaJIeKOTo (10 BTPaTH peabHOTO a00 ysB-
HOorO)» [9, c. 49].

[Ile monemaBHa (imocodiro, Mmeaaroriky, ICUXOJOTiI0, HAyKy I[IKaBWJIa HacamIepe Mpupojaa
JIIOICBKOTO 30Dy, METO/IM HOTO BIOCKOHAJNIEHHS, CIOCOOM OpraHi3alii Kpaumoi NepcrneKTUBY OaueHHs
(visio) 30BHIIIHIX 00’€KTIB. B ycTaneHux TpaauiisiXx OCBITHHOIO MPOIECY 1€ 3HAXOAUIIO peai3allito
B 3aCTOCYBaHHI «HAOYHOTO O0JaTHAHH), KAPTUH, CXEM, Jlarpam, MaJlOHKIB, MAKETIB TOIIO. Y HOBY
iH(opMamiiiHy enoxy BigOyBaeThCs cripoda BITIWTH BiJ MPOOIEMATHUKH «AK» AUBHTHCS (0aunTH) 1 30-
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CepeUTHCSA Ha MUTAHHAX «ujo» OAUNTH, HA «wy0» TUBHUTUCS. Y pe3ylbTarTl HIAWBIA (CHOCTEepiradv)
nomiiae cede y cBiT 00pa3iB 1 peyeid, po3mifaac iX 1 HaMaraeThCsl IPOHUKHYTH «BCEPENHY iX Bi3ya-
TpHOT TToTI» [8, ¢. 50].

Pa3om i3 TiM, 11e «IIPOHUKHEHHS MTOPOIKYE HU3KY PH3HKIB, 30KpEMa PeKIM “Bimeomanii’, ska
3aJlydae Cy4acHy JIIOJIMHY JIO KOJIa HOBHUX 30POBHX BpPaKeHb, HOBHX Bi3yaJIbHHX (bopM 1 BHZIOBHIL,
CTaBJISIYM TIepe]] HEI0 HEIOCSIKHY METY — MOOAUYnTH 1 BKIIIOUUTH B ce0e Bce Te, 10 ICHY€ Yy CBITI — yci
o0pa3su, Tina, meaespu, apredakti. OfHaK 3aJeXKHICTh Bijl HASIBHOT 00pa3HOCTI, sIKa CIIOCTEPIraeThes,
HaMaraHHs BIYYTH ceOe CHIBMPUUETHUM JI0 Bi3yaibHOI Aii (T0o/ii) MpU3BOIUTH 0 BTPATH 31aTHOCTI
OadeHHs, ab0 “ouelt po3ymy”, sIK CTBEpIKyBau (inocodu KIacu4yHOi ernoxu». ToOTo JroauHa au-
BUTKCH, ane He OauuTh [1; 10, c. 316]

V 1iii cutyariii 3aBIaHHS OCBITH TIOJISTAE B TOMY, 00 «BUHTHY 3 TPAIMLIAHOTO CTABJIEHHS JI0
BUKOPUCTAHHS (HAOTHHX 3aco0iBy 1 yBIITH B peaﬂlech «BI3yaIbHOTO ITOBOPOTYY. MI0r0 pesymbrar —
Bi3yalbHUI CBIT, alter ego iH(opmariitHoro cBiTy. KOTHITHBHI TICHXO0JIOTH 3a3HAYal0Th, 110 MAKCHU-
MajibHy OinpIicTh 00pOOITIOBaHOT iH(OPMALIiT TFOAUHA OTPUMYE Yepes3 30p0131 aHaJn:;aTopH 31aTHICTD
70 B13yaJIBHOFO CTIIPUIAHATTS HAKJIaJa€e BIIOUTOK 1 HA MPOIIEC MUCTICHHEBOT MIsITBHOCTI. 30Kpema Ha il
3[aTHICTh MUCIHUTH TBOPYO Ta KpeaTUBHO. TBOPUICTh 3a3BUYAll 3a110YAaTKOBY€EThCS 3 00PAa3iB 1 ysIBICH-
Hsl. 3 TIOJIJIBIIUM PO3BUTKOM OCOOMCTOCTI Ta ii 3HAHHEBOTO HOTeHHiaJ'Iy 3pocrae piBeHB i1 copuiHAT-
TSI, @ TAKOXK BiJIOYBA€ThCS MEPEXij A0 aHAJIOTOBHX MeTadop, HOplBHHHB VY pesyibTari po3ym (1HTe-
JIEKT, 37IaTHICTh CY/PKCHHS ) TMPOIYKye 9iTKi 0COOHCTICHI «(bmprH» SIKI «B1JIMEKOBYIOTHY JIFONUHY BijT
CBITY, BIIKPUBAIOYN MOXJIMBOCTI OUTBII MPOAYKTHBHOI TisUTBHOCTI. TOOTO «yCKIaJHEHHS CTPYKTYpH
CBIJIOMOCTI Ta pO3yMOBOI HiSTIBHOCTI € PE3y/IbTaTOM 3pOCTaHHS ii Bi3yasbHOT BUOIPKOBOCTI 1 CIIpUi-
At [ 10, c. 318].

BoaHouac icHye 3BOPOTHUIA 3B’ 130K MI3K 30pOBHM CIIPUMHSTTSIM 1 CBITOM, SIKHA JIFOMUHA CIIPUK-
Mae 1 mi3zHae. OOpa3 CBITY, 3HAHHS PO HBOTO, SK 1 KOXKHOTO 00’€KTa Mi3HAHHS, 3aJeXaTh BiJ HOro
BI3yaJIbHOTO CIIPHUMHATTS. X0ua CBIT (Tak 1 00°€KT, 00’ €kTH) Moxke OyTH, — 3a3Hauae [. Inpina, — «ak-
THUBHUM, Ha1al04U MOXKJIMBOCTI, SIKI MOXKYTb OyTH CIIpUHHATI 200 HE CIpUMHSATI Cy0’ eKTOM. Bizyanbhe
CIPUIHATTS HAJa€ MOXJIMBOCTI aKTUBHO BUOMpATH 3 0e31i4i 00’ €KTIB Te, 10 BIAMOBIIAE LIJISM XKHUT-
TEISUTBHOCTI a00 3aBJaHHAM HaBYaHHA 1 mizHaHHs"» [10, ¢. 319].

Peanizarist ux 3aBnane, Ha ;ymMKy H. UepenoBcrkoi, mependayae nepeoCMUCICHHS OTPUMaHHUX
BiZIeO- 1 Me/llaTeKCTiB, BUOY/IOBYBaHHS Ha X OCHOBI BIACHUX 00pa3iB Ta ifei it peanizailii ocoou-
CTHX 3aJIyMiB; YTBOPEHHS CBOiX 00pa3HO-3MICTOBHUX KOHCTPYKTIB; MONIMOJICHE PO3YMIHHS HE JIUIIE
Bi3yasibHUX 00pa3iB, a il 3arajJbHe OCMHCIIEHHS Bi3yaJbHOTO MEIanoBiJOMIICHHS; aBTOHOMHE CTaB-
JICHHS 10 MeJliaBizyaiabHO1 1H(opMallii, sIK 1 10 OyJb-AKO0i 1HIIOT; 37aTHICTh 3BAKyBAaTH KOPHCTH a00
HENPUIATHICTb BI3yalbHOI iH(bopMaui'l' [2, c. 6].

Leit mporec cTBOPIOE HOBI, crienudivHi YMOBH JI/Isl HABYAHHSI Ta TBOp'-IOCTl Inetbes mpo Taki
TMPOIYKTH IOICHKO CBIJIOMOCTI, y SIKUX TIO€JHAHI, nepenneTem BIIUYTTS 1 pO3yM, 00pa3 i Horo po3y-
MiHHS, aHAJTi3 Ta IHTEpIpeTallis OTPUMAHKUX PE3y/bTaTiB Mi3HaHHA. TOOTO 1HTETpaIbHO MPECTaBIEH]
MEHTaJIbHI, ICPICTITUBHI, IHTEJIEKTYaIbHI Ta YyTTEBI KOMIOHEHTH. L{e 3yMoBIIOE OLIbII MOTIMOIeHE
PO3YMIHHS TIPUPOIN TBOPYOCTI, OCKIJIbKM HOBE 3HAHHS B HayIll, T1IOTE3M Ta 3A0TAJKU MOOYyI0BaHI
Ha OCHOBI Ta 3 JIOIOMOT'OI0 MUCJIEHHEBUX 00pa3iB, SIKi 3’SIBISIOTHCS, MOCTAIOTh MEPIIMMHU 3aBISKU
0aueHHIO (Visio), 30KpeMa 3aBISKU Bi3yaJ'IBHI/IM MeTaq)opaM K1 JIEMOHCTPYIOTh Y CB1JIOMOCTI I€BHI
KapTUHKH, o6pa3H1 ctokeru [10, c. 3 19] Tax, Bi3yanbHICTh BXOIUTH B OCBITHIH MPOIIEC, IO € YMOBOIO
CTBEpPIKEHHS Bi3yalbHOI FpaMOTHOCTl

CTBOpEHI ySBOIO «BUIUMI» 00pa3u CTAOTh HE JHIIEe 00’ €KTaMU OCMUCIICHHS 1 aHai3y, a i yMo-
BOIO KOHCTPYIOBaHHS, TBOPEHHS CIIOYATKy MUCIUMOTO, a TIOTIM 1 peaabHOTO.

V 1iii cuTyarrii roJ0BHE 3aBIaHHS OCBITHBOI MISUIBHOCTI — MAKCUMAJIbHO BKJIIOUUTH 3aCO0H Bi-
3yaJIbHOTO TIpoliecy, a00 Bi3yallicTUKH (Visual study) B ocBiTHii nporiec. [IpoGnema monsrae B opra-
Hi3aIlii Me/I1a0CBITH, Ky Y (popMmari CrerKypcy AOLLTBHO BIPOBAKYBATH ISl YUHIB CTapIIUX Kia-
ciB. «llIkimpHa MemiaocBiTa, — 3a3Hadae H. UepenoBchka, — Mae OyTH CIpSMOBaHOI HacamIepes Ha
BUXOBaHHS CB1JIOMOT0, KOMIETEHTHOTO 1 TBOPYOTO CIIOXKHMBa4Ya MEIIaPOAYKIlli Ta Ma€ CTUMYIIOBATU
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PO3BHTOK CHeIiaJbHUX 3HAHb, YMiHb, HABUYOK Yy CBITI Cy4acHUX Meia. [ 0JI0BHE 3aBIaHHS Me/11a0CBI-
TH TIOJISITA€ B CHCTEMHOMY Ta KOMIIETEHTHOMY BHXOBaHHI MOJIOZIOTO TIOKOJIIHHS, SIKE MAa€ HABYUTHCS
HE JIMIIE aJeKBATHO KOPUCTYBATUCS pi3HOMaHiTHI/IMI/I MeIIiHUMH 3ac00aMu, a i po3yMITHCS Ha 3a-
KOHOMlpHOCTSIX ix q)yHKuloHyBaHHa po3yM1THcs1 Ha 0COOJMBOCTSX TEXHOJOTIH BILIMBY 3aC00iB Ma-
COBOI KOMyHucauu Ha €MOIIii, CBiZIOMICTb, MTOBE/IIHKY, KOMYHIKAI[IIO JIFOJJMHH, A TOJOBHE — KPUTUYHO
MMUCIIUTH, OL[IHIOBATH CIIpUiiMaHe, TBOPUO NEPEOCMUCIIOBATH MEPETISHYTe, aBBTOHOMHO CTaBUTHUCS J10
IpOIyKIIii MacMesia 3arajaom» [2, ¢. 16].

JlocBia miATBEPAXKYE, IO CydacHa MIKITbHA MEIIa0CBITA 3aCHOBYETHCS Ha BI3yaJlbHUX TEXHO-
JIOTISIX, SIK1 PO3YMIIOThCS SK Pi3HI crocoOu mepeaadl BiaeoiH(popmallii, KapTHH A0 TenebdaueHHs Ta
IHTEPHETY.

Ha BlZ[MlHy BiJ nonepez[Hlx ernox, OaueHHs uu BlSy&J'IBHlCTB y KOHTEKCTi Bi3yaJIbHOT KYJIETYpH
PO3LIMPIOETHCA BiZl MOBH TEKCTIB 110 MyJIbTI/IMe,Z[II/IHOI eKpaHHOT MOBH, SIKa aKTUBHO BXOJIUTh B OCBIT-
Hii npouec. Boxgrouac B13yaJIBH1 THITH KOMYHIKaIlii Tpchq)opMy}oTb OCBITY B I100aJIbHUX MaciTabax,
y SKii Bl,Z[6yBa€TBCH nepexiz Big JPYKOBAHHX 3ac00iB peTpaHciALii iHpopmaii 10 B13yaJH>HI/IX (popM
Y npyui MOBa € TICPBUHHIM CIIEMCHTOM, A Bi3yallbHi (HaKTOpH — 00pasHe 0POPMICHHS, IU3AiiH, iITk0-
cTpaiii — nocrarTh BropuHHUMHU. OHaK B 1HQOpMAIIHHUX Mefia oMiHye BizyanbHe. J[pyk (CI0BO)
ICHY€ 1 Oy/ie 3aJTMIIATUCS BAKIMBUM 3aC000M KOMyHiKaui'l' NPOTE MOBHO-CJIOBECHA KYIIKTypa Bill‘lyTHO
pyXaeThest B OiK BisyanbHOi. Lls 0OcTaBuHa 3aKOHOMIPHO 3yMOBITIOE€ POSIIMPEHHS BIUTHBY 1313yam3a1111
Ha OCBITHIH mpomec 1 Ha OCBITY 3arajioM. B OCHOBI I1i€1 OCBITH JIG)KUTh HE MOBHA, a MYJIBTUMEIHA
€KpaHHa KOMyHlKaL[lH 0 pOpMy€e OCHOBY cyqaCH01 OCBITH — rpaMOTHICT XXI cTomTTs. ¥ 3aranbHo-
My KOHTEKCTI BOHA € KOMIUIEKCOM 31I0HOCTEH 1 HABUUOK, Y SKHX TO€IHYIOThCS Bi3yalbHa, aymanLHa
1dposa rpaMoTHOCTI. Ll 03Haua€e PO3yMiTH BIUIIB 300paKeHb, B13ya.HI>HI/IX KapTUHOK, BCTABOK, 3BYKIB,
MaHIIymoBaTy 1 TpanchopmyBath 1MppoBI Meia, aganTyBaTics 10 ix HoBuxX dopwm [11].

B Takux oOcTaBuHaX 1HIMBII Ma€e PO3BHBATH BJIACHY 371aTHICTh opieHTyBaTHc;I y BiI[l'IOBiI[HOMy
1H(1)0pMau1HH0My MPOCTOPI, PO3YMITH MEXaHI3MH MOTHBALII Ta 3a0X0YCHB, SIKi JUI THX M IHIIHX
LIeH 3aCTOCOBYIOTECS Bi3yalbHOIO KYIBTYPOKO (TOUHIIIE THMI, XTO ii CTBOp}OC) BMITH PO3PI3HATH
NpaBAMBY Bi3yaJbHy iH(OpMAIi0 Bi MiapoOKu (HaMpHUKIad, 6aq1/1TI/I BUIAJIKH, 1€ OyJI0 3aCTOCOBaHO
BizBepTHii Botormomn) [12].

Takuii KOHTEKCT MEPETBOPIOE Bi3yalbHYy TPaMOTHICTh Ha CBOTO poay «iH(MOpMAIliiiHy Tiri€Hy».
Jlns ii BimparroBaHHS XapaKTepHi CX0K1 MEXaHI13MH, SIKI BAKOPHCTOBYIOTHCS B TIAPAIUTMI TPAMOTHOCTI
3arajoM. AJie came 04eBH/IHA Bi3yasbHa BIAMIHHICTh Ta 0COOMMBOCTI KOMYHIKAIII1 3 Bi3yaJbHUM THIIOM
1H(opMmarlii Bce kK Taku poONATh Bi3yaJbHY IPaMOTHICTh OKPEMHM I11IBUIOM FPAMOTHOCTI 3arajioM.

BisyanbHa KynmbeTypa cTana akTyalbHOIO HE 30KpeMa uepe3 Te, 0 € MAKCHMAIIbHO JIOCTYITHOIO
Ta 3p03yMinom JUIs HAHIIAPIIO aymuTopii, ke HpHMiTHBHi ii (1)0pMI/I Bizucpmi HAaBITh JUIs CY0’ €K-
TiB HAHMOMOAIIOrO BiKy. TakiM YMHOM, 3aKOHOMIPHO, IO 10 Bi3yamisallii BIa€ThCs Aefani Oinbira
KLTBKICTh HABYANIbHUX IPOTPaM K Ha JCPKABHOMY, TaK i IPHBATHOMY PIiBHSX. 3a3HauCHA TCHICHLIL
€ «OCBDXKaOUUM» (DaKTOpOM JIJIsi Cy4acHOI OCBITH, sika nepeOyBae y cTaHl kpu3u. HoBa metomomnoris
MOK€ 03JOPOBUTH HaBYAJBHUMN TPOIIEC, 0COOIMBO I HAMOTBIT FOHUX BIKOBUX TPYI, OCKITIBKH 3Mi-
HIOE (1)opMy 3aCBOEHOTO MaTep1aJ1y Ha OUTBII TOCTYIIHY, & TOMY YacTO € OUIbII aAalTOBAHOO 0 TCHU-
XOJIOTIYHHX 0COOMMBOCTEH OCTAHHIX, HIX 1€ BiI0yBA€ThCS Y MOMIMPEHUX MOJEPHUX METOONIOTISX.

Takum unHOM, «Bi3yanbHi CTyzul» (visual studies) K PE3YJIBTAT PO3BUTKY iHhopManiitHO-1H(-
POBHX TEXHOIOT1i 3yMOBHIIHM IEPEXil OCBITH HA HOBHH PIBCHb IHHOBALIHOIO MOCTYITY. Y KOHTEKCTI
«BI3yaJbHOIO MIOBOPOTY» B KYIIBTYPi BiI0yBa€ThCS PO3IIMPEHHS CIIOCOOIB Mepe/ayi 3HAHHS: BiJl MOBH
TEKCTIB JI0 €KpaHHO{, Bi3yaJIbHOT MOBH.

v pesynLTaTi BILTHBY Bi3yaunizalii Ha OCBiTy il OCHOBY CTaHOBUTb MyHLTHMeJIiﬁHa €KpaHHa KO-
MyHiKaulis, sika GOpMye Bi3yalbHy IPAMOTHICTS. VY IH(POBY CIOXY IPAMOTHICTE» € KOMILICKCHHM
TMOHSTTAM, SIKe OXOILTIOE HU3KY CKIaJOBHX: 0a30Ba, HAYKOBA, eKOHOMIYHA, TEXHOJIOTIUHa, 1H(pOpMa-
miiiHa, FJIO6aJIbHa, MYJIBTUKYJIBTYpHA 1 BiyalibHa rpamMoTHICTh. CydacHa menarorika ta ¢inocodis
OCBITH MalOTh OPIEHTYBATHCS Ha Bi3yaJlbHY CIIPSIMOBAHICTh CYYaCHUX OCBITHIX MPAKTHUK, SKi MOPO-
JKYIOTh €KpaHHO-00pa3Hy peabHICTb.
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Ilina Antonina, Dyak Tetyana, Levchenko Olena

THE CONCEPT AND PHENOMENON OF VISUAL LITERACY IN THE DIGITAL ERA

Summary.

The paper provides the study of the essence and features of visual culture. Inclusion of visual culture in the
educational process raises it to the level of modern tasks. In the course of the study the analysis of the phenomenon
of visualization was carried out, and a complex of philosophical and educational explorations regarding the problem
of visuality was developed on its basis. Their solution involves the methods of processing visual information and its
use in the system of learning and cognition, as well as the methods of argumentation. The influence of visualization
on education, which forms the basis of visual literacy, is highlighted. Modern literacy is claimed to be multimodal
and capable of rapid and creative interpretation in the context of visual culture. Learning according to the new rules
leads to interactive communication in real time, including the possibility of using the achievements of visual culture
to evoke emotional reactions, activating the potential of educational methods and techniques. The key academic
achievements of today are defined as follows: visual culture of the digital age, which forms visual, informational,
multicultural literacy, and understanding of the global world; visual thinking; effective communication based on
visualization and its high performance. Visual literacy is considered as the ability to perceive and use visual images,
including the ability of an individual to think, learn and express thoughts in images. Visually literate students are
claimed to have practical knowledge of the creation and reproduction of visual information in electronic and digital
media, becoming productive visual communicators who think in accordance with the demands of information and
digital reality. Therefore, the visual orientation of modern educational and pedagogical practices is due to the
development of information and computer technologies that generate screen-like reality.

Keywords: visual culture; visualization; visual literacy; education; image; information and digital
technologies.
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Amnoraris.
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